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Teyeis a wa”dng clichotomg. Born in the Netherlands, he learned flamenco from
Gypsy masters in Andalusia, SPain. He Plagecl Hamenco with country artist Joe
Elg between stints Plaging electric in rock bands. And somewhere a!ong the way,
he Pickecl up a Zemaitis or two. He Currentlg makes music and guitars in Austin,

Texas.

When Teye began builcling his “A” Series guitars, thcg combined the clisparate
elements of his unique life exPerience almost litera”g. The engravecl metal tops
and hand-worked bridges and tai!Pieces indicated an unabashed Tony Zemaitis
influence. The exPosecl mahogang on the back of the bocl9 and neck Pointecl to
his Old World flamenco roots. Instead of Hawless, smooth gloss, his guitars
featured thin, hand-rubbed finishes, echoing traditional flamenco and violin-
making tec}miques. But all of this craft and exPerience came at a cost. “Hand-
made,” whether it is an cngravecl top, hand-rubbed finish or intricate

SOuthwcsterminsPirec{ in!ag, has never been incxPensive.

Teye’s concession to recessionistas is the introduction of the “S-Plus” series.
Instead of the engravecl toPs of the A series, the S-Plus features laser-etched
clesigns, while the custom-made aluminum briclges and tailpieccs are replacecl bg
TonePros hardware. What remains untouched includes Grover lmPerial tuners;
three custom, hand wound Lollar humbuckers; Teye’s Patent~appliecl~1cor wiring
scheme; and the same hand-rubbed finish aPPliecl over carfntullg selected
mahogany. And, instead of Teye Completing each guitar from start to finish, the

S-Plus series relies on a small, in-house crew.

The La Mora features a black anodized top surrounded bg an cbong mosaic with
turquoisc and mother~o1C~Pear| in!ags. There are some filler gaps between a few
of the trapezoicLshaPecl ebong Pieces adorning the top, but it speaks more to
the custom nature of the instrument rather than shoclclg workmanship. QOurla
Mora has a black finish over the mahogang neck and bOCIH, gving the guitar an
clegant, sexy appearance. Tgpica”g nonplusscc] bg mixinggolcl, chrome and
silver, I have to admit the La Mora Pu”s it off, looking Fctching as hell bg



juxtaposing the golcl Picku[:)s, briclge and taill:)iece with the exPosecl aluminum of
the toP, chromed inlags on the PickuP surrounds and the silver of the control

kﬂObS.

As a nod to the hand-made nature of Teye’s guitars, there are some sanding
marks on the Fingerboarcl binding on the guitar’s top, and the binding’s coloris
uneven due to the finish aPPlging tcchnique. Of course, these are the same
“issues” Facing Teye’s $9500-$19,000 A-series guitars, Pointing to the whole
“clichotomg” thingl was getting at carlier. Des[:)ite all of Teye’s guitar’s gorgeous
aPPointmentS, the man simplg refuses to make concessions when it comes to
tone. He PreFers the sound of thin finishes appliec] over lightlg Pore~1ci||ecl
mahogang, so each guitar made leaves his shop finished accorclinglg. Teye
doesn’t seem to be worried about achieving visual Per‘Fection - clespite the
ornate aPPointments — but instead seems focused on making his guitars “right,”

somethingl find rca”g rcFreshing.

Wcight—wise, the La Mora follows a not too hcavg, not too light credo; this wood
has been chosen for its tonal qualities, not any current weight bias. A rounded
eclge on the treble side of the neck—boc]gjoint allows unfettered access to all 24
frets, keeping the thumb out of site. The unbleached bone nut is cut clcanl9 and
the fretwork on the ebong Fingcrboarcl is sPot on. The La Mora came out of the
case reaclg to Plag, set with medium action per the manual’s specs, while the
Gra[:)}%tech saddles were Positioned so chord shapes Plagecl in tune across the

ﬂCCk.

This guitar rea”g pops unpluggecl. Souncling almost compressecl, it offers upa
little bit of swell after the initial attack. Pluggecl in, this effect is more
Pronouncecl, consistent with the handful of other Teyes | have Plagcc]. Coupled
with thejust—right Lollars, this is one cxccedinglg expressivc machine. The five-
way switching system manages the broad range of tones: Position one — down —
is bridge Pickup, two offers bridge Plus middle, three is briclgc and neck, four

delivers middle Plus neck and five is neck solo.

While the La Mora doesn’t lack any traditional humbucker muscle, the clelightgung
interactive controls — Volume for bride and neck Pickul:)s, master Tone and
“Mood” knob - allow it to bop back and forth between single—coil like sparkle



and dual-coil chunk, all with Plent9 of definition. The Mood control oPerates
cliicicerentlg than tgl:)ical tone controls — think “thick” knob. In Positions two and
four with the Tone maxed and Mood at zero, the La Mora dishes out some tight,
three-dimensional out—oﬁphase tones. Sounclinggreat clean, ac]cling in some dirt
resulted in even dee[:)er %_D sounds. Cleaning things upa bit and switching to the
bridge Picku[:) delivered some kick-ass twang textures that became clelighhcu”g

sPitt9 and snarlg as the Volume increased.

The straight up humbucking tones — achieved with the Mood knob at ten, Tone
Past five and Volume to taste — are Prettg much sublime. In this context, it’s
apparent Jason and Teye Plag well together. The bridge Pickup s tight and
ba”sg while the middle unit solo — accessed in Positions two and four bﬂ ro”ing
down the unwanted Picku[:)’s volume — sounds greaton its own and even better
blended with the briclge or the neck, Particularlg after some Tone and Mood
twicldling. The neck Picku[:) isa thing of beautg, delivering the requisite fat
textures while retaining definition. Even with the Mood and Tone controls at zero,
the neck Pickup retained claritg, Proclucinga delighhcullg nasa”g woman tone or,
with less Push, a convincingjazz tone. You can also select all three Pickups bg
Finc]ing the sweet spot between Positions two and three, a la old school, three-

way Strat switches.

Des[:)ite this Hexibilitg, the La Mora’s focus isn’t so much about mimicry, but
creating the right sound for the moment. F’ara[:)hrasing the manual: if you want a
thinner or thicker tone, Plag with the Mood knob. You want brighter? Turn up the
Tone. If softeris in orc!erJ roll back the Volume. The controls are incrediblg easy

to use, becoming intuitive almost immecliatelg.

Deities, like Jimi and Stevie, would continua”g ride Pickup, tone and volume
settings — the La Mora begs for the same treatment. Set your amp to its sweet
sPot and then P|89 the entire guitar, controls and all - there aren’t any bad
sounds. The notes alwags bloom. Every inPut — no matter how subtle — offers up
agreat souncling response. This thing is as happg and effective Feecling an
overdrive as it is Pushing anamp. The guitar’s mahogang/humbucker
construction means its voice will remain 1Cami|iarJ but it does so through Teye’s

filter more than any other guitar | can think of outside of high-encl, ho”owboclg



jazz boxes. Thc l.a Mora is one o1C those rare gems that consistentlg takes your

Plaging begoncl its limitations.



